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Barabba’s quintet
A concert. A “journey” between words and music. A voice that tells the sounds 
and sounds that arise slowly and then explode and let out new words, new cries. It 
is the human cry that the Barabba’s quintet tries to cross with the fusion of music 
and poetry; the cry of the soul, of love, of life, of anger, the battle cry and the cry 
of the besieged places. It is the urge to tell a fragment of humanity, its beauty 
and greatness and its deepest misery and bestiality. The sounds are ranging from 
free-jazz to psychedelic prog, building places, spaces, and time. Construction is 
never always the same but changes, you change, it feeds on what is happening 
at that very moment in which the narrator enters into dialogue and talks, says, 
contemplates, screams.
That is the place where we need to go to find something, among those screams 
that each one, in depth, knows. That is the place where it is worth trying tirelessly 
to find out even a new breath of voice that you didn’t think you had, a lost marvel, 
an unknown sharp pain.
Pasolini said “Who doesn’t know the cries of the world, doesn’t know anything.”
Cries of those who lived.
The cries behind the closed windows of an asylum.
Cries of a desperate hunger for love.
Cries of rebellion among the fires of war.
Cries of every unbearable day.
Cries that no one hears, no matter how strong they are.

Critics
Certainly an interesting debut album by this band from Friuli. “Mirae Umbrae” is 
based on two suites. The first is titled “War” and includes four tracks. The second, 
“Mad House”, consists of eight tracks. Between the single tracks there is no 
interruption. The only gap in the disk is between one suite and the other.
The path between the two suites is drawn by a series of literary songs based 
on texts by various authors, including Pier Paolo Pasolini, Jose Saramago, Alda 
Merini, Allen Ginsberg. At a first listening it might suggest a reading, commented 
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by sounds somehow identifiable, but this reading is inadequate when you try an 
in-depth analysis. First of all, it must be said that Talliente is not just a narrator. 
The actress does not just give dramatic depth to her reading. She is, however, 
a true musical voice, even if she doesn’t sing. Her words, her cries are integral 
part of the musical project. Her voice is the fifth instrument in the group. It is 
perfectly functional to the harshness and expressive urgency of the musical part 
that is based on a rhythm of rare power and expressiveness, on electronic cries 
of instruments played by Pacorig, and the excruciating sequences of the sax. 
Not surprisingly, Durizzotto talks about this musical style as psychedelic. The 
album seems to take inspiration in some way from the 60s and 70s. It is built, not 
surprisingly, on “An American prayer” by the Doors, but it is also, in some way, 
steeped in a Coltrane’s mood: it’s shouted, turbulent, unforgiving, hurt. A search 
for the way of the unspeakable. The performance of Talliente on verses of Merini, 
in which the poet recounts the experience of her hospitalization in a psychiatric 
clinic, is perhaps the moment when the album tells more about the project that 
gave it life: to give a visceral, shouted response to the cloak of silence that, day 
after day, seems to weigh on human emotions. “Mirae Umbrae” is not a political 
committed album. It is an existential cry. In any case it’s an album that leaves no 
one indifferent. It can excite or be unwelcome for its harshness, but leaves traces, 
hits, scratches. \ Marco Buttafuoco
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